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Numerous works of fiction employing well-known cultural and mythological images became a sign of postmodern society. These images are subjected to novel interpretations deeply rooted in the writer’s intention, disembodied socio-cultural as well as embodied cognition [Lakoff, Johnson, 1999]. Literature reveals not only individual patterns of working with the recurrent imagery, but also the general cognitive mechanisms of categorizing and conceptualizing the outer world. However, interpreting works of fiction from cognitive linguistic perspective is methodologically complex and a palette of methods has to be adjusted in each case for each purpose including discourse analysis, conceptual analysis and philological hermeneutic approaches [Crane, 2015]. 
The present abstract is based on the analysis of the main hero depicted in the novel Excalibur (1997) by Bernard Cornwell from his historical series The Warlord Chronicles. King Arthur, the legendary ruler in the last part of the fifth century – the ‘Dark Ages’ of Britain – not only one of the main heroes of the series, but also its central concept revealed through several oppositions. 
The major means of creating the central character in the novel is the opposition of notions and traits that is manifested on different linguistic levels: lexical, grammatical, phonetical, syntactic, and conceptual. 
Structurally the plot of the novel relies on featuring political conflicts in Britain and describing the role King Arthur played in the strives. Thus, the image of Arthur is expressed through the dichotomy: a historical figure vs a particular individual.
All the characters and key artefacts appearing in the novel are defined through the idea of ‘belonging/non-belonging’ to Arthur, the centre of this imaginative world. The proximity to Arthur or, on the contrary, to one of his enemies is manifested grammatically through marked forms of the possessive case (to indicate people) or through of-phrases (for people and locations). 

The inner world of the character refers to the clash between dreams of the hero and reality. It is manifested lexically; namely, different concepts and attributes are used to characterise Arthur as a common man (ordinary, lonely, frightened) vs as a ruler (a proud man, reputation, honour). Arthur’s inner opposition is also revealed through several contrasted concepts related to the character: reason vs passion (as the main feelings governing Arthur), faith vs betray (the characters close to Arthur are either loyal to him like Derfel or betray him like Guinevere), paganism vs Christianity (though Arthur doubts in both religions, for political reasons he pretends to follow either one or another). 
On the level of syntax, the opposition is manifested by means of the semicolon used in the most controversial scenes of the novel. On the one hand, it is encoded in the nature of the stop to unite contrastive ideas within one sentence [Maguidova, Mikhailovskaia, 1999], in other words the semicolon performs a contrastive function, and thus the opposition is revealed syntactically. On the other hand, taking into account the aforementioned means of expressing opposition, the punctuation mark starts functioning stylistically, since it adds to outlining the controversy of the character. The graphical representation of the opposition is expressed prosodically in reading. The modification of prosodic parameters typical of the semicolon of contrast runs as follows: the part after the semicolon is produced within a somewhat higher section of the diapason; tempo slows down; loudness is increased.
To conclude, the integrative technique allowed to analyse the image of a character in the novel and build the concept of King Arthur as a socio-cultural manifestation of the modern world. Though these inner conflicts are harmful to him, the character of King Arthur reveals itself profoundly only as the unity of the contradictions and his internal conflicts.
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