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One of the greatest American novels The Great Gatsby has been a matter of philological interest for decades. The novel is written in the form of first-person narration on behalf of Nick Carraway. First-person narration has been studied both by literary critics (G.Genette, W.Schmid) and by linguists (B.Uspensky). In terms of literary studies, Nick Carraway is a ‘peripheral narrator’ – a secondary character who witnesses what happens to the main protagonist (Gatsby) and remains ‘invisible’, in shade. In terms of linguistics, such narration is called ‘несобственно-авторская речь’ (Л.А.Соколова, А.К.Жунисбаева) or ‘перепорученная речь’ (В.А.Кухаренко): the author transmits his/her thoughts through the narrator, observing the fictional world with the narrator’s eyes. Thus, the author entrusts the role of narrator to a participator or an observer of events in the novel which makes the narration more ‘trustworthy’ for the reader.  By making a character responsible for the narration, the author abdicates all responsibility for judgements and appraisals, and distances himself from the course of events. The voice of a character also sounds more intimate, rather than omniscient and impartial, as it is normally the case with the third-person narration.
The personality of the narrator in the novel is more often than not overshadowed by Gatsby’s mystery and tragedy. In fact, it is very often due to the apprehension of Nick that and Gatsby is viewed as a figure of some mystery. Nick Carraway’s linguistic identity and speech portrayal, however, are of great importance for the interpretation of the novel because it is Nick’s consciousness that filters all the story’s events. Trying «to reserve all judgements», he is still a man of certain background and experience, and observes other characters and the events they are involved in from his personal standpoint. 
Nick is 30 years old; he comes from the upper Midwest and was possibly brought up in a family of traditional Midwestern values, such as firm moral principles, hard work, honesty, justice, politeness, patriotism, tolerance, the importance of family bonds etc. Family’s prominence started during the Civil War when the brother of Nick’s grandfather, avoiding conscription, «started the wholesale hardware business» and at the time of the story Nick’s father ran it. Nick graduated from New Haven (the Ivy League University, Yale) in 1915, took part in the counter raid during the Great War and came back home in broken spirits. Supposed to carry on the family business, Nick «decided to go East and learn the bond business». Thus, Nick Carraway, full of dreams, is a newcomer to corrupt ‘Big Apple’. Nick is «within and without, simultaneously enchanted and repelled by the inexhaustible variety of life» of New York. 
In the novel, Fitzgerald uses the method of indirect characterization with the help of lexical (the choice of nouns and verbs, adjectives and adverbs) and grammatical (the oblique moods, the voice, the degrees of adjectives) linguistic means. Nick is extremely sensitive to details: his eyes register minute details of figure, eyes, outfit, hair, facial features, mimics, etc. However, it is not merely the physical appearance that is important for him, but the clue to the psychology of a character that it might give. Hence numerous examples of stylistically marked word combinations in which an epithet adds an emotional-evaluative nuance (e.g. Gatsby’s «bright and tired» «distraught eyes», «elaborate formality of speech», «threadbare phrases» in «elegant sentences», Tom’s «hulking appearance», «cruel body», «hard mouth», «gruff  husky tenor», «arrogant eyes» and «peremptory heart», Daisy’s «bright passionate mouth», «impersonal eyes», «smirk on her lovely face», «indiscreet voice» «on a clear artificial note» which is «full of money»). We may thus conclude that what draws Nick’s attention is not only the appearance, but rather the way these physical characteristics reveal the true nature of the characters, the way they betray what their owners might prefer to be kept inside or are simply unaware of. These observations show Nick as an incredibly intelligent and shrewd person whose penetrating eye easily ‘gets through’ the physical to reveal the psychological. It may thus be concluded that the narrative of the novel is a kind of unfolding of Nick’s perception (eyesight and hearing) and consciousness.
In his version of events, Nick tries to be as objective and trustworthy as possible but still remains rather unreliable for quite a few reasons. First of all, his narration is a kind of a vivid collage combined of various rumours (from Jordan, guests at Gatsby’s party) and testimonies collected from different characters (from Gatsby himself, Meyer Wolfsheim (Gatsby’s old friend and mentor), and Henry C. Gatz (Gatsby’s father)). Moreover, Nick tends to be easily impressed by the characters; thus, for example, he either is enchanted by Gatsby’s «understanding» smile or feels «unaffected scorn» for everything Gatsby represented, he is either annoyed or interested, «believing everything and nothing about him»; Nick is charmed by Daisy’s «thrilling» voice, but, at the same time, he is «confused and disgusted», he is curious about Jordan’s «charming face», but points out her «incurable dishonesty».
To sum up, the first-person peripheral narrator remains the pivotal point of The Great Gatsby both compositionally and ideologically: Nick Carraway unites different characters and events of Fitzgerald’s fictional world in a single whole and, what is more important, our interpretation of the novel is completely restricted by his experience and depends on his viewpoint, judgements and appraisals. 
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